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Is this a fact? “Stepben doem 't wamt Angel to call bim Stephen.” No. All
we can say as 4 fact is that there has been at least one conversaton
berween the vwo of them on the subject of his mame. Even though he
says, “How many tmes | goua tell va_..," it stll may have been only once;
for some people, twice is oo many times to discuss certain subjects.

We can't even include as a fact that Stephen was called “Red” as
a kid, Even il he claimed it was mue, we wouldn't be able o aceept &
as fact. Intcresdngly, when we reread the scene carcfully (scripe
research, Column 5a), we find he doesn’t acrually say that, Whar he
says is that when he was a kid he had red hair. OF course we can't be
sure that this is rue either. There s no evidence for it since now his
hair 15 biown, as even be adimits, All we can say asa fact 15 that he s
that he had red hair as a kid, and that on at least one occasion pre-
vious to this scene he has made a request that Angel call him “Red.”

Another way of putting this would be to list 1t as an “issue” under
Column 4. His name is an issue berween them. Other issues might
be her lateness, if we make the choice that ivis habitual; or the rules
of the diner, e.g., the paper cup rule.

Actually, as soon as | wrote thart, [ considered irs apposite: mayhe
the paper cup is not a standing issue berween them. Maybe it’s the
first e this particular issue has come up. Maybe he always uses the
prohibited paper cup, but usnally she indulges his lapses, oday she
doesn't. CUr maybe he usually uses the ceramic cup and this morning
has decided 1o make this licde rebellion. I'm not trying 1o talk vou
mto any of these ideas. The point is that they are idear — phoicer —
not facts, (At first glance they seem like weaker choices, but you
never know, Sometimes an apparently less plausible choice can give
a performance o mystery, an edge. It might be something vou could
whisper to the actor in between takes to freshen things up.)

QUESTIONS
{haestnons are tﬁ..ru_h the most important product of scripe

analysis, even though you are not going to rewrite the script so all
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questions are answered. Make a big list of them. If a character says,
*Why are you shouting?” instead of assuming thar the second char-
acter is shouting, ask questons: [s the other guy shouting? Or does
the first guy have a low threshold? Could it be that what acrually
bathers him is the content of what the second guy said?

To me an important question of the scene is raised by Stephen’s
line “...as soon as [ get m_u__dnm:.um taken care of.” Characters can lie,
so he might be bullshitting — there might be nothing he has to ke
care of. He might have no reason except his own immobility for
staying in this town instead of leaving., But | don't want 1o stop my
script analysis here, because this thinking s likely to lead me ino
generaliies and judgment about Stephen.

What 15 the thing he has to rake care of? It may be that as soon
as the thing he is referring to gets “raken care of” there will be
another thing to take care of, but even so, it is something specific.
With whom does he live? Does he live with his parents? Could there
be abuse or alcohalism in the family? Is it possible that he has to hx
his mothers life before he can leave?

If you find yourself jumping to a conclusion, [ want you o put it
in the form of a question. If, for instance, you find yoursell saying,
“Obviously this has happened many umes before,” turn it night
around and ask, “Has this happened before?” That’s always a good
question in any case. Une question you should always ask is, “What

i this scene i happening for the first ome?”

Anytime there 15 more than one possible explanauon tor some-
thing, it is not a fact. It may seem bewildering at first to open up so
many possibilities. You may feel, "l thought | knew whar 1 was doing
and now [ have nothing to hang onto.” There are two purposes to
this seeminglv chaotic approach. One 15 to bring our story imagina-
dons @ bife. Allowing ourselves to “daydream” around the facis of
the script gives us the opportunity 1o ler the marerial tell us what it is
about. The other purpose is to prepare ourselves to make choices. In
order to make choices, you need 1 field from which to choose; oth-
erwise, it’s not a cheice, ith an assumption.  As you ger used to this
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